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Reflections on Organising the Wood Conference
Seventy works were selected for this Studio Furniture Exhibition 2010. If we take the very conservative estimate of two weeks for each piece and multiply that 80 hours by 70 works you have 5600 hours. If you take all the entries, 130 of them, and take an average of two weeks, 80 hours, and multiply them you have a bit over 10,000 hours of work. This is a huge, huge commitment of time. 

It is noteworthy that 10,000 hours is what it takes to become a skilled master – a surgeon, an Olympic ice skater, a master furniture maker. For one person! We need to recognise the ten years it takes to master our craft. 

Those works not selected represent on this reckoning 4400 hours of work. And while many of these works were well resolved, they simply were not right for this exhibition. Most of those pieces could be exhibited somewhere. 

Australian Wood Review will post your images on their website after the exhibition. (Perhaps you might wish to supply improved images if you were not happy with those submitted – Stan, our Exhibitions Coordinator has been taking images of works that he considered the supplied images were not suitable for our purposes in promoting the exhibition, he may be able to help in this regard) 

In recent years the status of craft has been given a boost in popular and academic writing. ‘The craftsman’ by Richard Sennett is the most erudite and compelling in arguing that “the craftsman’s realm is far broader than skilled manual labour; the computer programmer, the doctor, the parent and citizen need to learn the values of good craftsmanship today.”

I believe we should aim to consolidate that status. We can do this by establishing a national professional organisation for studio furniture.   

We can consolidate the status of our craft by celebrating our successes. By celebrating excellence.  We need to celebrate the past thirty years of craft, in all mediums. This has surely been a golden age. Our story should not be forgotten. We need to be aware of the materials that should be preserved and the manner of that preservation that will eventually tell that story.

To achieve these ends we need to work with the national advocate for craft, Craft Australia. I dearly hope that this topic will be on the top of the agenda for a future conference.  

It is important, if not essential, in establishing a professional organization that we endeavour to find ways to work with Craft Australia so that it can be a more effective advocate for craft.

We have a collective interest in the across the board consistent quality of our furniture. It is this collective self-interest that necessitates the creation of a national association of Designer/Makers in Wood.   

The quality of our work is reflected not only in the making but also in the sensitivities the piece shows to the environment, to energy usage. That again argues for a national professional organization, as best placed to achieve these ends.

We all benefit by the high regard that our practice has with the public. In large measure it is the successes of the few that carries the flag for most of us.  We wish to celebrate those successes here, at this Studio Furniture Exhibition 2010, and at this Conference which is dedicated to Tom Harrington, whose commitment to teaching and to making is an inspiration and measure for our commitment to making and to passing on knowledge and skills, and to mentoring those just beginning their journey as designer makers in wood.

David Mac Laren
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